NATIONAL LIBRARY OF AUSTRALIA

Vol. 56 No. 2891 (10 Jul 1935)

Date : 11/09/21 11:52 AM

https://nla.gov.au:443/tarkine/nla.obj-553330994

Copyright Undetermined

Reason for copyright status: Serials have an open range of dates.

Copyright status was determined using the following information:

Material type: Literary Dramatic Musical

Copyright status may not be correct if data in the record is incomplete or inaccurate. For
more information regarding Copyright in Library Collections visit http://copyright.org.au
and http://www.nla.gov.au/copyright-in-library-collections

The National Library of Australia supports creativity, innovation and knowledge-exchange
but does not endorse any inappropriate or derogatory use. Please respect indigenous
cultural and ethical concerns.

T L

NATIONAL
LIBRARY

OF AUSTRALIA


https://nla.gov.au:443/tarkine/nla.obj-553330994
http://copyright.org.au
http://www.nla.gov.au/copyright-in-library-collections

The bulletin.

4

72 Bulletia

Juty 10, 1935

. RED PAGE (Continued)

need nor room for misfits. Soon, no
doubl, we shall even be able to control
that "nascitur.”

K.

e
i There is no
aks, doubt- about it,
E P when they et
in U.S.A. themselves. go in
Americathey can
Advertising  be more than

marvellous. This
advertisement appears for a new edition
of Shukspenre. First a Liin. high head-
ing: “The Most Beautifully Bound
SHAKSPEARE Ever Offered for Only
$298" and “Every Word Shakspeare
Wrote—Bound in One Lovely Volume
of Limp. Florentine Tooled Leather.”
Then: —

This volume should be the cornerstone
of your library. With it in your hands
diicover umu-mcmlwr(mtura—u Shuk-
wpoare that your sl
img may never have revealed.

Chuckle at FalstafMs ever-modern wive.
cracks, be [ascmaied by voluptuous Cleg-
patra, shudder at Macbeth's intrigues, thrill
with Romeo's cestasics of love, be_umze
it Tago's treachery, siep into the whimsical
world of Puck an itam,  Or -

unbridled passion of the “Rape of Lucrece™
and *Venus pnd Adonis."
Let's all go to America, where culture is
fiowing to (he depths of society,
HomDALON.

Possibly  pro-

New ducts of spring,
though they rea

Australian this tablé in mid-

wimer, ure four

Verse slim volumes of

verse Patrick
White, whose chips and shavings of
poesy bear a Sydney imprint, is at some
pains to impress that he reccived his in-
spirutions abroad ; each offering is pluced
and dated, The siyle is in the free
modern  manner, scorning shackles of
rhyme and meire. Remembering the
g:lfcndid music that has been made by
nking such feilers, one expects per-
ps oo much of freemen. [t is polite
to assume that they are quite accom-
plished metricists, bul prefer a charge of
uncouthness to one of insincerity. But
there is nothing in Mr. White's little book
that couldn't have been expressed more
picturesquely and vigorously in the style
of such old-fashioned [ogies as Long-
fellow and Byron. The imagery is in
places a trifle obscure, and almost every
picce. cxudes a melancholy and souls
weariness that ring rather more arti-
ficlally in vers libre than they would in
sestinn or pantoum;
One excerpt, not chopped into lengths,

must suffice: "Dirge. The slow bell
chimes—Here i the fwisted chancel
of ihe limes, here in ‘the golden

aflternoon, the slow bell stealing, reel-
ing, out of the funnel of my peace.
I cannot lift my eyes. Soon they
will be gilded, monkish pictures on &
chapel wall ; and from the limes will fall
harvest of gold just where this body lies,
this body that is dead of peace and luid
in the coffin of the afterncon. Wim-
barne, September, 1934."

James Kennedy, of Melbourne, is un-
tainted by modern poetic heregies. His
forte is the long narrative poem, moulded
rather on the lines of the Shakspearean
sonnet. He tells the story of Psyche and
Eros in 230 nioe-line stanzas—the ninth
an “Alexandrine dragging its slow length

along.” It is even, carcful work that
never jars ; not quite so direct as Morris’s
Volswng Saga, bul smooth; indeed, it
?ﬂs monotonous, like u mile of Greek
rieze. Romeo und Juliet, in eightline
stanzas, completes the volume. As prei-
tily done uy the other, but why rewrite
Shakspeare?

Less pretentious, but more sincere, is
Paul L. Grano's fittle volume, The best
of the verse here is cantering jingle, but
it sings right merrily: —

Give me the rouds that wind about

he green and bushy hills,

That linger where the wattles fold

The mounting glens with langhing gold

And fleck the trilling rilly.
Grano's principal virtue is a lack of
alfectation, a pear] of great price these
diys,

Hubert Parry is a poetaster of the good
old Lindsay Gordon school, with occa-
sional flutters in the more highfalutin vein
of Kendall. He lacks car and rhythm
sense, and some of his essays in verse runk
little higher than doggerel. Furthermore,
he doesa't seem to have visited some of
the scenes he romanticises aboul. “Never
a paint upon your sun-tanncd cheek.”
he says of the girl of the West—that was
ull ‘altered many years ago. He rhymes
“harbor™ with “arbor,” commences i
panegyric on Auckland with “The sun-
set turns the ocean’s blue o gold,” and
perpetrates such sequences ad
But the years have brought their changes,

we are scatiered far and wide

From the linle church we loved upon

For the Marting, Fim and Charlie, fought
amid fell the other side,

Then their  brother died across ot
Piper's Flat.
Even the best of his rhyming is
mechanical.

ARTHUR D, Wy,

Lﬂoc Ploughman and Other Poents, by Patrick
White (Beacon Press, Sydney): ' Payche ond
Erax, by James Keonedy {Arthur
London: Is, 6d4.); e Roads
Poems, by Paul L,
authork; “Giid of the West, by
iBarwon) Parry (publshed by author).|

AP i e e
Just what s

An Amateur  Cecil Mann's de-
z finition of an
Writer “amaleur writer™?

In his tirade

Protests against dik
ettantism  (R.P.

26/6/°35), he makes it guite clear that
he considers only those who carn a living
by writing alone are entitled 1o express
their thoughts on paper.

I am a cashier by profession ; by night,
and in any other spure time, 1 am a
writer, and & very carnest one. | do not
belong to any literary society, and those
moments when I am nof writing are taken
up by study of the technigue of writing
and of the works of the masters of the
craft. I have been able to sell arficles,

aragraphs and an occasional story ; but.

ﬁecmse I am not solely & writer, | am
accused of being a dabbler, something
generally lo be scorned.

If Mr. Mann would have his way I
should immediately pawn my typewriter,
sell my reference library and stick 1o
counting piles of pennies, leaving litera-
ture ung wrifing 1o the novelist, the staff
man, the “super” freclunce and to Mr,
Mann. He may be right, and 1 and
hundreds like me may be quite wrong
in our attempts to further the cause of
Australian literature.  However, 1 am
not so casily dismissed. I am doing no
one out of a job, and il my work is sale-

able I am just as much a professional
writer as he {s.  Many of the world’s
greatest Writers' discovered their lilerary
talent while « in other i

the State and municipal police forces, (o
the Iprnmlr: of crooked politiciuns and
highly:-placed friends of crooks. It has
a fi d—Dill i

and occupations. Who knows bul that
some day a great Australian novel may
not be written by a bank manager?

Is it necessary for one to be “born"
in literature, and must onc remaln un-
sullied by any hint of toil other thun that
ol the tapping of typewriter keys? Or
may we “amateurs” keep on writing and
studying for aur own benefit and that of
Austrulian literature, which, Mr. Mann
will agree, is in & position to warrant all
the support it can get Trom all those who
are genuinely anxious (o assist it

AH.S
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4 Effective
Effective Speech by
s h lleuh! E. Wat-
eec ins (Marcus-
L Campbell Co.,
per  Angus and
Robertson ; 50s.). A course on public

speaking given in six vols., with supple-
mentary material for study in as many
separate pamphlets and an additional
pamphlet  entitled Speaking  Funda-
mientals. On severul counts it is o course
which ¢an be recommended to unyone
who, for any particular reason whatever,
wanfs (o be able to speak unself-con-
i sly on public oceasions, from the
handing over of a gilt 1o influencing a
large audience. It postulates that the
renson very few ean stand on their fect
and speak well is beécause most people
regard ability to do so as a gift from
Heaven, whereas, as a facl, anyone can
learn (o express himsell forcefully and
convincingly, On that basis the author
gives o series of well-planncd, gruduated
lessons for vate study, His

ne nger was one of ils
catches—and something of its kind cer-
ftainly seems necessury in a country with
u record of over twelve thousand mur-
ders 11 Students of er I
will find much of interest in the book.
“The author is a keen and frank observer
despite n tendency townrds sensation
alism,

Gond's in His Heaven, by 1. L. Hodson
(Gollunez ; Angus and Roberison: Ts,
6d,).  Characteristic of England’s current
fiction of despair. Ordinury people act-
ing oul insignificant parts in Lancashire
and elsewhere, the object being to depict
the dulness of life during depression
times. ubiless it is all true enough,
bit a1l this remove from the scene ol
action it is tlso uninteresting. The work
lacks the pérsonal fire necessary 1o give
the novel of purpose general spplication
and pppeal.

Art Debunked, by Herbert Furst
(Muller; Dymock's; 7s. 6d).  Writer
contends that there has come inlo talk
ubout art, including literary art, foo
much preciousness, arising from rever-
ence for esthetic, He argues against this
for u return (o the primary consideration
of art as a hundmaid of life. “Wherever
and whenever 'Art’ is felt 1o be in opposi-
tion to Life, we may be sure there is
certainly something wrong with At
whatever m? possibly be wrong with
Life ulso.” cold douche for the dilet-
tante,

Memory and Inagination, by Osbert
Burdett (Chapman and Hall: 12s, 6d
net). Locking back on his fifty years of
life, the author records impressions of
his internal responses to things and

il
smack of I;c American sales-talk, and
the introductory munusl to the course
has much in it thut will make many
people wince, but the methods have also
the El‘e\ll advaniage over those of most
much more costly things of the kind in
that they are direct and plainly practical,
The author is not i d in hi i

events, phy requires one of
two things: cither that the wriler is o
sufficiently great figure for anything he
might have (o say W be faken in svidly
by lesser folk, or else one whose life has

been shaped by matters of strange
interest or peneral significance,  This
writer fails under the second, and if he
b o

theories, in the so-called ari of public
speaking. His simple business is to give
advice 1n the rnnl.in? of public speeches.
His basic principle Is that every speech
should have a distincl purpose and every-
thing in it should contribute to that pur-
pose | that “more speeches fail, perbaps,
[rom lack of u well directed aim than
from any other cause.” The course,
which includes many examples of effec-
tive short speeches, sticks to that plain
principle throughout, and the kind of
speech (o the making of which all the
argument is directed is ithe extempore,
“by which is meant that the outline, or
path of the thought, is carefully prepared

is q d under the first his autobio-
graphy does not suggest il

The Young Rider, by “Golden Gorse”
(Country Life ; 7 6d. netl. Pointers for
children and grown-ups in the arts ol
horse-management ; & new, enlarged and
cheaper issue of the k which his
been through several editions since first
published in 1928, Possibly of more
general application and use in England,
where it i% published, than here, where
horse-management is regarded as second
nalure, it is pevertheless a good thing 1o
have here when we can see so much un-
intentional mistreatment of horses, quite
apart from the sort the RS.P.C.A. Jooks
after, D small matters of feed-

%0 that the speaker knmows b b
ust what thoughts he will utter, but that
e leaves the cxact language in which
these thoughts will be clothed until his
appearance before the audience”—that
ns distinct from the written-and-read
speech, the memorised speech and the
impromptu, or wholly unprepared,
speech. Tn all, and chiefly, perhaps, for
ils plain commonsense, a sound invest-
ment.
£ =

A Satchel of Books

Ten Thousand Public Enemics, by
Courtney Ryley Cooper (Lovat Dickson
and Thompson; Dymock's: 9s. 6d.)
Journalist's account of the work of the
Division of Investigation, U.S.A. Depart-
ment of Justice, in combating crime,
As an arm of the Federal Government
the D.I. is not subject, as are most of

ing and the like which apply peculiarly
to England, it is n book which ought to
be given to any young person with his
or her first horse. It might even prove
as fascinating as the horse.

Irish Literary Portraits, by John Eglin-
ton (Macmillan; Anges and Robertson :
7s. 6d.). Schoolmate of Yeats and ac-
quaintance of “A.E," James Joyce,
George Moore and other lights of recent
Irish fiterature, and additionally one with
literary waste and critical talent, the author
s singularly competent to present this
little collection of portrait-studies. He
mingles critical appreciation and per-
sonalin into a happy blend, gives inter-
esting information about his various
subjects’ lives, and assesses briefly what

have done for literature. Mac-
millan’s have made a graceful little book
of it

A sel of books publisl

ADD THESE POPULAR BOOKS
TO YOUR LIBRARY.

i by the End

Press

your library. a score pop

companions for these wintry nights.

during the past twe years would be & valuable addition 10

published, and quite a number have met with considernble
success throughout Australasia. The five books illustraied
make excellent reading for the whole family. and are good

THE HOME OF AUSTRALIAN LITERATURE:
ENDEAVOUR PRESS, 252 GEORGE STREET, SYDNEY

r books have been

“Landinkers,”

“The Warld In
“Hiue Nueth by H

Jer ;‘Efv.{.w.m‘f b

ENDEAVOUR PRESS BOOKS ARE OBTAINABLE FROM
ALL NEWSAGENTS AND BOOKSELLERS

FROM THE PUBLISHERS.
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“Psaltlst of the Dawn,” by Mary
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“Farty-six.” by
“The » Noah

Stewiet Haward
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